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Instrumentation
\/iolin
Looper FPedal

Setup; This C}iagram shows me, my violin, Pick up,

cab]es, and amp.

T his is how the violinist would look to an audience

mcmbcr, looking on.
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5tglistic note:

T his Piece was composed to be Passcc! down bg ear,
Fo”owing folk traditions, so all notation is mere]g a
roadmap. [tis on]g an aPProximation —~anditis
expecte& P]agers add their own ornamentation, and
interpret and change the Piece as suits them, and that

it will change asitis Passed along over time.

[t is much Prmccrable it Plagcrs can learn this Piece bg

car.

Storg]ine for Plagers:

This Piecc was written for my granclpa who Passcd. [t
reflects on the complex re]ationship between life and
death, and how theg interact, especia”9 as one is

close to death or ‘the veil’.

© AilsaT]’)omPsonZOZG All rig]’wts reserved.


Ailsa Thompson
© AilsaThompson2026. All rights reserved. 


The Piece also holds a lot of internal gricﬂc about
]osing a loved one — and having to let go of what

someone was once able to clo, and who theg were.

Musica”g, the looper is death and the violin is life —
thcg cross, interweave and intcrminglc, with onlg death

reaching the end of the Piece.

The Piece aims to capturc the folk stgles of Norway
and Shet]ancl and will be different every time it is
P]ayccll

Fro,g;ramme note:

Death stands at the veil, and it grows thinner and
unwinds behind him, remqecting on all those it touches.

Theg change...and are not who they once were.

Death claims them.
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Notation (Guide

LF stands for Looper Feclal. Wl‘:cn LF appears
Begin the ]oo;:), when 1-F appears stop it.

Urxclo = (/[ndo a lager of the loop.

Redo = Recﬂo a lager of the looP.

Facle out = Fade out your looper Peclal.

% = Brokcn chord (Triple stop — broken). The

intention with these notes is you go as fast as

Possible, so it won’t sound broken.

3

should an ornament from your own ﬁcﬁdling stgle.

Morclent. lc!ea”g, where these appear you

Howcver, hcgou’re stuck can do a mordent (note,

note abovc, note).
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~ Roman numerals indicate the
string of the harmonic I CA). This string, and
Fingering can be assumed all other times each
harmonic appears, if it does not have a new string

notated.

A\ ‘sawtooth vibrato’ sgmbol, orjaggcd line as shown
belowJ represents the contiuation of LOOP i, when

there is no Ionger room to notate it.
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Ailsa ThomPson

Builcling the LooP before the Picce.

Free time
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The Oa/a/Man Out
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Instrumentation
Violin 1

Violin 2

Viola

\/iolonce”o

The Flagcrs should be laﬂecl out like a tgpica] string

quartet, as below. \iolin 1, Viola,

o @
® ®

T his is how the quartet would look to an audience

Violoncello.

mcmbcr, looking on.

You will need to use two coPies of \/iolin I music —
one laid out on the floor so the Violin 1 can Pcrporm

their full Part.
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Story to help players interpret the piece

This Piece was inspire& 139 an argument between my
Hatmatcs, and bg the way some children ‘sense
difference among them’, in Particu]ar neurotgpical
children often gravitating away from ncurodivcrgcnt
children before either know theg are ‘neurotgpical’ or

‘neuroclivergent’.

\/iolin I is themselves throughout the Piece) and
although they show 51gNs of bcing a little childish
(stanclirsg up cﬂuring the Viola so]o, and bcing very

Casi19 upset>, do not do anything inherent]g wrong,

f—lowever, the rest of the ensemble seem to sense
\/iolin i is‘different’ to them and are put out }33 it
Despite the fact it difference not necessarilg a bad

thing, thcg become more and more annogecj }39 it.

The \/iola F]ager N Par‘cicu]ar has no tolerance for
difference amongst the ensemble. Whilst, the others

are uncomfortable, but don’t do angthing outright,
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the Viola [layer coughs to try and interupt the \Violin
One, hits them with their bow and eventually
continues to try and provoke them unneccessarily
until they eventually have a fight and Violin 17s bow
and spirit is broken. T his is a metaphor for them
beginning to have to hide their difference from the

rest of: thc enscmble.

Fro,g;ra mme N ote

As you sit amongst the ensemble, you feel the
tension in the air. Throughout the Piece you begin to
realise something IS wrong,. Theg dormt like you. And

you are the oc/a/man out.
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Notation (Guide

Z
=-]o0 Chop. *

*This is | Jriessen’s (201 9) notation, not original

notation but may be unfamiliar to some.

N A
> —»
-Vibrato, large and fast.
AY
-Vibrato, ]arge and as slow as Possiblc.
b b

= Bartok Pizz.
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Violin 1 = ( Jnusual Notation

| - (Gliss into anxious Pizz. T his
should be rapid, and fast, emphasising your anxiety.

~-Move your hand up and
down the Fingcr})oarcl whilst applying extreme

OVCFPFCSSUFC) as CliFCCtCCl bﬂ score.

_ _~ SPeecly tremelo on the bouts.

FANNVANY ANV ANV ANYANYAN 4
NN NN NN N

- Flag overdriven double stops

with broken bow, until it breaks again. T hese
directions show how you should be Aramatica”g

ang]ing your violin and bow.
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How to perporm the non sellc~explanatorq

performative actions
For\/iolin |
- Sit down on the floor in the middle of

the ensemb]e, with your hands over your

ears like a small chil&, and look upset. -_This IS
Pretty self exp]anatory) but you need to Preplan
this section, as 3ou’” need music after it laid on
the floor in front omcgou, and to count seven bars

whilst 3ou’r<: looking upsct

For \/iola
~ Hitting the \/iolin 1 - P]ease do this as a

‘dramatic gesture’ and do not actua”g hit
someone vio]ent!9 with your bow, in case they get
hurt. | feel this imPortant to have in the score as is
to capture the spirit of the Piece, but you should
not aim for the person or your bow to sustain

harm. You should tower over \/iolin i to make the
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gesture larger, and look as though you are ‘te”ing
them ofP.

For \/iola and \/iolin i
Before the Violin 1,/\Viola Fight ~Viola attempt to hit

your bow against the \/io]in i’s bow while theg P189 to
‘disrupt their Plaging’ as faras you feelis Possible.

Continue cloing this ~ you are aiming to be annoying,

Violin i —~ you can look annogccj and react, but do not
stop Plaging until you have reached the end mcgour
passage or until you feel the \/io]a has become so

annoging that you cannot take it anymore.

Violin 1,/Viola ﬁght ~hit your bows gcntlg against
one another, or gesture as hcgou are Cloing so in a
dramatic fashion. Please watch this CliP for reference

and inspiration.

https://qoutu.be/YRcUdDﬁ nthc’?sizOADxrlkeﬁ
F&ZNiRO] (Lucas ZOZO)

© AilsaT]’]omPsonZOZ& All rig]’]ts reserved.
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T hroughout the tight the Violin 1 should
increasily fall further and further back and/or to
the side in their seat, and the Viola should look as
though they are physically overpowering them,
with the Violin 1’s responses to their hitting

becoming less and less Powerpul.

RC]CC rences

|_ucas, (ieorge. ‘Darth Vadervs |_uke
Skywalker [4K (Ultral D] - Star Wars: T he
[ mpire Stikes Pack [Tight Scene (1,/2)
Youtube Video. [ osted by ‘(Collective Culture’

on 26 December 2020.

https://qoutu.be/YRcUdDﬁ nthc?si=0 ADx|]
ke5Pd2NSRO
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The OddMan Out

Ailsa ThomPson

_ Pluck two triple stops
~ A J-6O Pizz.P P
- | 1 H bl & ] e &/ o e/ & -
violin1 | Hey % N §91/ b 71 b
) f rr rr
cautiously,
with the uncomfortable
sensation that somctﬁ/hg
/S amiss. lega to
[a) P —~~
.y A - - — o
Violin2 | r\\g E'F_ |
mp g/oom// /,
377 a fc‘ns/oz 7‘3’”0‘”5 fﬁrough
B the ensemble.
PIZZ.
legato
’ Z - I I I I
Viola EIE ) r AIP__" IP § i
> >
p heautiun //ﬂ and ?/)c qu/ctanx/ciy t/latstays
calm /ﬂ in your body for days or weeks
]egato, with vib.
|
rax —~
Violoncello |EZ=3 -J_Ll
- ~—— | |
p bcauﬁfu/[g and ca/m/y
4.
N il
vin1 ||Fs = = =
A\3V
e
h . /\/ P ~— T ~—— I | I
'_
vin. 2 ﬁ_ ! | F_r | 1
J = — ~ ~=
arco
. . i A S N Y
Via. % o - o ’ o | % * o o
SS=SSES
= mp g/oom// ,
as a tension grows tﬁrougﬁ the ensemble.
arco
no vib.
o) | | |
Ve ,lo - I I I :
-
=N [
mp the qu/et an)a'cty t/mtstays in gour

bOG’y 7[ or a’dys or Wecks
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7 Gliss. into Plucking an anxious, fast tune
A
7 A—
vin. 1 || e rwwwwwawwmweeimrmweevweeees -
o g
an anxious fec//hg a’cclo in your stomach,
you are certain you /za ve been /ci[t out
O[somct/)ing
[ —~ A~ A~ /\/ p— /-\'_ —~ I
Vin. 2 i £ ! ] o
i .) b b - . ] /\/
mf f
) Vv A A 1
| |
v |HB= 7 e = o ? - :
v 4V v ,\,\-/,\,
mf J
Pizz.
ve. IEE = e E= i T =
\
mf
Bow a 'drunken’ (sgncopatccl/out of time)
version of the tune
i Original Tune Notated
—~ A arco
1 ) o @ ~ —— o @
Vln‘ ] M | | F_ I !
D — .
f as if bamboozled and confused,
trying to ‘catch’ the tune
Piz7_<
as much bartok Pizz. as Possible for Plager. aiming, for a harsher sound - all snaps not essential.
b bbb da|dad b b babdsdy|ddddd b
A _'ﬁé_'é_'é_'é _,d)_,d)_,(b_,d) _'ﬁé_'é_'é_'d) olop 'HS—
1 il I I |
vin. 2 {es —
1 RNV
D) mf growir/g IDa/h n your boaly from the loudness
of the qu/ct anx/cty
no vib.
overpressure, c]ig in
Via. z R P o ®
7 — F———————% —1—
mp growing discomfort and upset you are atraid
to vocalise.
arco
sul tasto
ve. |HF—
O O
\

mp
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Stand up violin1, sniff
and raise your

Violin dramatically,
5 like a virtuoso soloist.
N i)
vin. 1 |IFES = = =
A\YY
0]
> > >
A b b b ,
vin.2 — i e —
n. 1 [ P_ I I I
D — ' .
mp a Jevel of comtort with just the two of you
but\gou know discomtort will follow
sul Pont
- - I
o o
Via. . ,ﬂ z eg !
r - |
mp a Jevel of comtort with just the two of you
but you know discomtort will follow
5\.
Ve. >
O O
\

p

O

vv

Move your hand up and down the Fingerboarcl
whilst applging extreme overpressure with the

Oow on one string, Fo”owing the direction of the
© notated line.
 dily)
vin.1 ?:\
D]
W/mlojpy but ugl: ,
as it g/\/cn the space to express your true
nature
[
vin. 2 ||Fs = = = =
1 | R\
e
sul Pon’c., with overpressure
& & &
e | ) ﬁ s ® |
via. EIE I 1 I I j T T T T
[y J Il | 1 [ I Il I Il
forcetul and spik /, m
f forc/ng the méz/)ojy to take c/wrgc: f
sul Pont.
o) - - - ]
ve. |E2F *o .0
\ ~—
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vin. 1

vin. 2

via.

Ve.

vin.1

vin. 2

via.

Ve.

Now use OVCI’P ressure

cxlorcssmg al/sp easure.

© AilsaT]’]omPsonZOZé. All rig]']ts reserved.

_j}f\ on two strings.
—~ P e~
s
\\_‘.I
0]
arco
legato
N T~ ™
O
1 |m\3v; )
© f
mf
oo 8855 cosnBrasls
o= s = £ oot
o I I — I
> >
G} Nt e
~ . | / | I’ . | ! /
N — T T T — T
s/zar/o, trying to cut t/zroug/z
Sit down on the floor in the middle of
the ensemble, with your hands over your
ears like a small chi d, and look upset.
z7
~
# L] L] L] L
s
AN\IVJ
e
sul Pont. Pizz.
overpressure
A P , od 4 4 |4 6 b o 4
l’l‘vh il - & I. \,
A\37 ) i
d ;:. @ ~— @ ;: ;:
mp Judgcmenta/ and ug/y,
cxprcss/hg /'sp easure.
| + overpressure |
sul pont.
N PP
y # —
% - ‘ 7 - . ) Y
I | 11 . 7
I N T LLEEN
mp /U()/gcmenta/ and ug/ /
exprcsyhgd/’sp/easure.
overpressure
o): % . 3 ® |zo
2 5 — o
\ | T ~— T
mp /Ddgcmcnta/ and ug/ /
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vin. 1

vin.2

via.

Ve.

vin. 1

vin. 2

via.

Ve.

Remove hands

f "
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[ £an
\\y
O]
= |
Gt e — e T
D - > o | '
> >
P ke growin, w/)/lsloer/}vgs of. annoyance,
silent but ﬁcac//y
Pizz.
orc.l.
. jip . . — & .
EIE‘\ y Z— . 7 J S — . 7 J - 7 J ‘I . o
\o S S— I I S I I « « - I
like growing whis crings of
P annoyance, sf/c‘nfz_Z but a’eaa’/y
Pizz
ord. e I |
P s s S SEF = e
-~ I I ¢ ? * ) F_IF_
p//kc growin w/7/'5/36r/}7g5 o)[annoyance, =
silent but caal/y
35 i
7 P 8 8 & ¢ £ #
A 7 J ] ¢ I
@ [ [ [ ﬁ r i
O] mp
arco
A Plag rhythm on the bouts
A ¢ - ¢ -  J -  J -—
¢ ¢ xx X P
arco
" Plag rlﬁgthm on the bouts
R y Z— ] & 7 J - y Z— 7 J
BH—< I . & e r amra e & A A
 — T— | —
arco Plag rhgthm on the bouts
|
°): e e e e e e e e e e
‘_‘ 1 I I — T T 1 1
= I I e — =]
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vin. 1

vin. 2

via.

Ve.

vin. 1

vin. 2

via.

Ve.

Speedg tremelo on the bouts

P/ay/ngas a calm and relaxed trio

39
-~ A arco
)’ A =
7 . o
[ £anY I
A3V I
o fu sct and COTU[USCO,,
that your efforts have been unap, reciated
and you haven't received any rcaprocat/bn
A sul tasto, lcgato . . . .
) 4 I I N I I
7 I N1 I i
rs—F [ AN AN AN A g |P= I
\.‘Jy I I — T T 7 = < %- - Y
= N— . —
playing as a trio mp
sul tasto,
]egato
) P
Y 2 ) - Ll L]
— = — |
f p/qg/hg as a trio
OY'C{.
sul tasto, lcgato chop
" o pm—— /s /
é/": ¢ AT — HI\ I = 7, ;I )I /)I (/ (/
5 I—: . ] U /7 77T
f Iolay/hg as a trio mp
+3 TaP the bodg of the violin
= A |
) 4 ! 1 1 I I ! I
7 -— | | | | | | |
[ £anY X X X X X XX
Dj
mf 5queczcc/ and c/au5trop/zob/c
as /'ft/y/n try/ng to htina
group w ich does not acccpt you,
or want you
h Il | | - Il Il
) 4 I N " I I I I
Y | A I I - N
G P, . M8 o
N~ — d %‘ o ~ —
\/

I , 4 S " | by s 4 p , 4
Ol A A A A S i i 7 v/ 777 7 7 77
D LA A AR A A A A I I — 77 7 (7 (7 7
7 I I I I 77 ;g J 7 I I I [ I I I I
 — [ | I I I I 77 7 71 I — [ [ i ; ; '
N S—S— i
p/aﬁ/ngas a calm and
relaxed trio
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vin. 1

vin. 2

via.

Ve.

vin. 1

vin. 2

via.

Ve.

vin. 1

vin. 2

via.

Ve.

Vg

ML
ML

M|

~

[

[;‘ K Il
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———
. » y4 y4
y A —" — — — y.4
4 4 / 4 4 | | | , J 4 |
| I 7 4 4 i p p ’/ I 7 |
Stand up and
sit back in your seat and continue to
+2 look upset.
=~ 0 |
)’ A | |
y . | | — —
[ £an) X X
A3V
¢ ord.
ChOP
o)
)’ A
V - . . .
y - y AW AL] y 4
y 4 / e 77 ¥/, il
d ~~ - d i 7 7 7 7
#qw’ts W/nislocrs turn/ng into lou A
cl aniy conversations
ord. with force
Cl"lOP
/s 7 7
7 7 y 4 w77 777
’ i d/ du — - :
o i
| I
ﬂ qu/tc W/7/:slocr5 turning into Joud,
angry conversations
Y
with force
, , /y 7 4 s lu sl A 4
5\' 4 ’I pa pa ]1:/ 'II 'Il 4 / II ’/ ,I
) S— 7 A/ /A A ——
| | II ’/ ,I 7 i ol V4 »
\
ﬁc]u/tc w/z/5/ocrs turning into /ouc/,
angry conversations
with force sul Pont.
/—\
2 ~ e 2 e
= A o Y T —
¥ - 7
[ £an)
A\YV
calmand Co//cctcd, but /'cg
you sense you are the su /ect
A of discussion i
)’ A
y . . 7  m=m -
[ £ y A AL y 4 p. -
A\SY 77 77 w777 77
d 7 7 7 7 ol ol
4/ 7 [/ 7/
w77 777 77 7 7 7
/ - / /A
% /7 y 4 VAR /4
V4 7/
y4 y4 y4 U pa p . . . . y4 4 4 4
rax pa pa e/ /R /2 ] J 4 4 pa 7
). 7/ 1/ 17 1N 7/ T 7717 1/ 7/ (7 (7
y4 P ol o o ol y AR 4 y 4 P P P 4 J1 7 o
/ 7 7 4 4 y 4 / /| 7
N 7 /7
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vin. 1

vin. 2

via.

Ve.

vin. 1

vin. 2

Via.

Ve.

vin. 1

vin.2

via.

Ve.

2 e e N —— 2 e e e
55 - - - i /_T! i - - = - -
- N T = = = i = = = = =
A
[ fan
SV
° mf
[a)
A
(os— 7/ /1 y 4 — - i y.dmwar-) y 4 —
V)77 77577 7 77 77 77577 7
Py 7 7 77 77 7 7 7 77
sul Pont.
/s 4/ 7 /s /4 J 4/
/] ] 7/ 4 4 / wr] /7 77 7/
- 1/ 7 77 = - i /7
E i 7 (7 77 — I
| | | |
Y /AR Y Y /s 4 4 s utfe A 4 J
N L7/ 7 7T 7T/ 7/ U777 7T 7T 7
YA 7717 A1/ 1/ 17 (7 127 77717
4 uf uf 4 4 4 P . P . 4 o uf o uf 4 4 4 P
LA A A 4 2777 LA A A 4
\ S—
o o #_,\ ® N\ o r ] #_,\ .2 o
s 7 e e L e . & S~ e e L E L
- H » 5 e - = = il i e - = = T
) A— 7 i 7
y . i i
fin— !
\\3V
D] mp I mp
sul Pont‘
[o) p—
A —— S S = — il =
r\.\? /;/;//llll 7 // 7 oo
f P
i
s ——7 7 y.4 ﬁ// y o ﬂP—P—P
/7 = - M| | | - - M| | |
Ho———~ == 2 ==
| :
f "p
sul Pont.
rax
): —r f - —r s f
S —
62
=~
)7 A ] ._' — ¥ ®- . .'_'_'_
b~ ¢ = S==E ] A
o [— —
mf bccom/ng unstuck with
the group and 'you cannot rejoin,
l there is no space for you.
A sul tasto . . .
1" i i i i !
= SET=r=—"F \ — N
—1 | 7 L~ T [ 7 —
) & € N~——— & € ~N~——— ~
mf Iolay/ng asa ca/m ana’ I¢ CIBXC'G’
G/UO
— B I ~—
o o o o
mp
sul tasto
0 } } } 1
bl O ] ® ® |
—t—':Q_.'_ o IP—P—PI o e oo »
= I d I » I I

mf’ -

P/ay/ngas a Ca/m analre/axcda/uo
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66 o ® o o0 - PTo o4 re.4
i s S SR E2 S A
vin 1 ||EeS = - ¢
DJ
f sul Pont. —_ —
—A"\ I i I Fanl e fe- .
vin. 2 [IHes ! > g A ¢ - ] /
- "')d\// ' SN——" 'V
~ -.-. 7 fplay/hgas a Ca/m ZH(JFCIZXCCI/
trio
still sul Pont.
o o £ ) ofo
. erf et
Via. = = ] # ' L-
(3 J
f P/ay/n‘g as a calm and relaxed trio
ord.
y4 y4 W~ , 4
¢) I > I 7 3 1777 77
Ve |EE=a= e A A

~ - | - 2L 7

mf P/ay/hgas a calm and relaxed trio

CI"IOP
d

P
e o2 o o0 0P
— ] _ Or
ryp e2E £ e L Her Ty
| . 7 3 - d ] o
Vin. 1 [ fan - 0 I T
AN\IVJ D |V A I
J —
mp brca,é/'ng free and cxprcss/ng goursc/zf
A | /"\'_ m ./'\ ﬁappy, Free anq’/o\gous
iy | ] Ll —-— -
vin. 2 ||Hzs - /
SV 7
d |4
] 1; P o | o 2
| I - -
via. 5 a8
rax —_—— 7
Ve ) T T 7 77 f 17 777 — —
N LT ' T
~ 7y 7 —
|
col legno tratto
o~ 2 N
1l ord. ” #...' o T
74 ° o B = £ o
=~ N | - # - T - - 1= —
T ) I 1 S I 7 7
vin.1 h T S T
o) ¥
mf
[o)
> - - - -
vin.2 s
A\
o ord.
legato
= - - 5
m
wait for Violin 1
. /s J /
Ve *) - - 7/ T /T /T y A A A A A 4
. NAH f—f—f—F— ST
7 77/ 1& y A 4
N —#7 7 77T #7777 7

mf z/zgf/f ‘gj/z‘g /fa/;:;% ywit/z Proccea’/hgs,
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vin. 1

vin. 2

via.

Ve.

vin. 1

vin. 2

via.

Ve.

“ e £ e gef ] —
I _/ h ro # I /‘\'_ # . A~
A E zz z |z zz g e
" las ot 7 Mt 0 T
SV r 14 'V !
’f mf
A orcl.
)" 4 | |
y . p I y. I
[ £an) / - i / - p
L} \‘d_\l ; w7/ 4 ’/ 4 l/ w7/ 4 II 4
f as /fgorhg a/ong with /Droccco//}'lgs, mf
rather neutra//y.
[ WEP=Y = T 7 7 7 ~ - 7 7 7 7 - 7 -
© o r J I 7 Zr 7 7o 7, /4 2 77 7
% | [ T V4 4 A/ &/ AV4 4 4 /AVAR/4
) ! 1 A A S
I e —
f t/y/gg to take over the tune
an avoia’go/ng
a/ogg with the Violin I
selfish and standotfsh.
S J /
o) vy A 4 4 4 A A A 4 A 4
hl D VAVAV4 VY AW AW AW 4 VAW AW AW 4 VAW 4 - -
~ f—f—f—f— T ST ST
7 = l/ l/ - 1/ 1/
N —#7 7 w777 77
o P
A . e to.
)" 4 | T
o—=- ’
I/ | | | |
d r H ; M
L)
)" 4 |
y py. I —
[ (an / - yl
L} Q\dl ’/ L. 4 V4 ’/ 4
R 7 -
izz.
ord.
| , o o b o)
) V4 / 7 7 V4 i |
EI"E /4 Zr 7 7, ya y/ Z | (7] 7] ] (7]
y 4 77 7/ 1/ Y7077 77 / 7 y I y I ]
J uf o uf 7 y4 % :/ 77
fsnalop/[g forced to g0 a/ong
with the Violin 1.
Rather un/w/opy.
) pa 7 7 g ] A 2 ] q ] . Py
Y/ 1/ 1/ 7 & 7T & 7T o /T & y A .4 —
4 o uf ’ /] 7 / 7/ / e / el / Z, 7/ 7 el
f = 4 o] V4 V4
N T #7 4 w7 7 77
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vin. 1

vin. 2

via.

Ve.

vin. 1

vin. 2

via.

Ve.

1

mp exprcss/ve and mournifu/,

mourn/hg a [r/'c'nc/s/z//b that is 1%///175 apart

© AilsaT]’]omPsonZOZé. All rig]']ts reserved.

-’
838,  oB. -
9] |__J' ; =c |_J ; —— - I.-—JI ;
Pizz.
A 0] [0} [0} o) o) o)
0 — NooOSNOON N NN —
© i e ™ ™ L L
O]
ly forced /e
fs;i’/'ﬂg vig;: /. fogoalons Louc”g clear %‘our throat
Rather unhappy. on beat 2, wit your fist
in front oggour mouth.
b o) o) b b b b 0] b b 0] o)
%—MQ (7] (7] (7] (7] (7] ] [7] O] ] 7] (7] - -
)7 1) 1 1) 7 A A O I A 1 A I I A A I A I E A I B A )
sul tasto
senza vib.
. 1 _— P
)—= — o » . = .
IS . e | |
f go/nga/ong with the Violin 1, more ncufra//y. oh dear
89
s 1]
A - - - -
[ £an
A\IV
0]
arco
A sul tasto L . L
A N il\’ N
[ £an d > ] i 7 \
< 0 0 0 ]
N— \/ /\/ \_/ SN———" ~ —
mp cxlorcss/vc and mourm[u/, /\/
mourning a 7[/”/cnals/7//b that is é/ﬁhgaparf
| pont.
su POI’! I I I
"
- ; N - — - g [N - E N I — v
f )[orccifu/analan‘gry.
succssfu//y usurlD/ng the
Violin 1.
A" NN A" A
. I I I I
= i e = =—F i e "
\ /\7/,\’ T | /\7/,\’ T /\7/,\, T | /\7/,\’ T
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vin. 1

vin. 2

via.

Ve.

vin.1

vin.2

via.

Ve.

as /Ifbu//y/ng one PC/‘ 50n.

© AilsaT]’]omPsonZOZé. All rig]']ts reserved.

sul tasto
s N NN Y NN
71— — —— —
A\IV 1
) mp cx/oressive and mourm[u/, N
mourning a fr/cna’s/ﬁp that is )(a///hgapart
L)
) 4
& : : = =
1 oz <z \ — T he <
sul tasto
p— ,\. -HI — -HI — —
7 ; I n o ’; J f §" 1 u e
~— 1 e 1 I
mp with a little more shame,
but still confident in your tune
. N n, . /\',/\/\, . N A, Pizz.
D I | I
e e ==t
~ /\\j_/,\, T | /\7/,\’ 1 T /\7//\/ T | /\J T
izz.
)
nail Pizz‘ as much as Possible for Player
5/h AAAAAAAA AAAAAAAA AAAAAAAA
| . - | - ! ] 1 wm !
[ £an o > -
J of spiky and) “ -
my spiky and jumpy,
Foclng alinoted and
squfs ed into a corner-
Y - S N
—r = —=
P upscfana’ /OW,
as it saddened bﬂ Proccca’in s but
still go/ng a/ong with the bu//j/"ng.
B - - -
o
COI ngﬂO , COl ngﬂO , COI ]egno
battuto piez- battuto piez attuto
7 r 7 I 7 I 7
R m PO//?tca’ and rude,
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vin. 1

vin.2

via.

Ve.

vin. 1

vin. 2

via.

Ve.

vin. 1

vin.2

via.

Ve.

t
aggressive and tense,

wil /}75 the {g/n!' on.

© AilsaT]’]omPsonZOZé. All rig]']ts reserved.

LOOA AAAAAAAA
|
0]
Py col legno battuto « « . .
ﬂl Y 2 o o V] i &/ i ] e/ i & |
[ (an - .y YL Y—L Y | LA - d’?
@
N~ — & f : J :
angry and snappy,
CO] [e no battuto evenasa fhrecyou can on/y
or C{ ) sna/jlo/'/y focus on one persons absence
) ﬁ - | ; i_' | ; ° .._ * |
O S—— e | et #**s
J | | | e | | |
> ' ! > ' T
'ﬁ " angry and snappy,
even as a three you can on[g
snaplo/'\g ocus on one persons absence
Pizz. col lcgno battuto
A | — | —
hafl Y] (7] r ] m
7 7 I 7 Y i o @ B e
| | | | | | | |
\ — — ———
f " angry and 5”3PPﬂ)
even as a three you can on/y
fﬁ Sna/D/D//ﬂ focus on one persons absence
[a)
— - - - -
[ £an)
SV
0]
N
# )04 )-4 ) (7] )04 [7] (7] 7] (7] - -
‘.Je & / & / / ) / ) / o ) / ) /
} =) . il
— gef | = S E———
' f " your Frustration with Violin 1 builds
and 'you can no /ongcr hold it in.
SNAF!
&): | — T —
. T i i i i o = —
4 | | | | y_4 ~—
\
aPPcar Sl'"lOCl(CCl
and upsct bg what
_//07’\ l’lappcns to you
— - - - - -
[ £an)
A\IV4
© ord
¥ P . P
& = = 5% %2 5% z |
o uncomtortable and tense, %ﬂ:z ﬂ.
witnessing the ifg/ﬁ /IaPIDcn/ng
and tr /hg to Pandcr to the two
people to stolD the J?g/ﬁ
Go up to Violin 1
and whacl(
them violentl
with your bow.
e SR e -
4 IJ| ] 7 ! / = / d
Pizz.
) 0 >
v,'. = = | | | .7 I .7 | .7 | | | .7
\



Ailsa Thompson
© AilsaThompson2026. All rights reserved. 


14

arco
sul Pont, overpressure

7 b b be
M A D r E E . - . E ’
l . — LA ) F AN
Vin. 1 s E7) > r ” E7) /% z
\;)y Y - Y Cd
‘ﬂ. c//’ﬁ’othtca, and a//s/zcvc//ec{
ou are confused on what you have done and rather
a/cycctcd and U/Dsct
2
.2 || 7 = = =
1 | A\ )]
D) 14
Sit back
dOan
ca ml
- 9 ord. _'_
vi |4 5585285 838 282 5553
| ——— | ] [ [ -
mf trying to go back to normal atter the 7%/716,
shocked at your5c// and. aggressive.
rax 0
ve. |EE=t—-F— i i i i i i i i
P I — 1 — 1
R mf still tense and a ressive,
a[?sor/)/ng the ;‘ché of the ){gﬁ t.
16 L
g . b a b e s,
vin1 ||Fes R — % R —
: A3V rA) 4 o Y o
J 4
— f
sul pont.
h | P | | |
) 4 I I I I
V.2 || s— 2 2 s
1 o N— N~— N—— N~— N~— N——
mp moving on without Violin ],
bittersweet and stressed
sul Pont.
I I } — ‘/\\ ! *I — '/\\ — — '/\\ I*I
via. p= i IF — ——* < i IF !P—P_P—F! - | ; = ———
———mp moving on without Violin 1,
aggressive and stressed
5\.
Ve. /' — —
-~ — mp o - -
moving on without Violin ], 1zZ
anxious and stressed ord
] LA ” #
vin.1 || r = b e =
o 7
f " P[;:vmzé;d at/fcm/ots to integrate
o I I I ack into the group I
vin. 2 o o o
] & p\_, ~— " " ~—
with increasing overpressure
. —~ — —~ N —~ — /\\ N

Vla.%!!!

w—\ '——p—F—I’\ — —] Ip—F—’\ |\= o——p—F—I’\ e
pl I ~ I I I I I ~ ]

d N—
become more and more aggrcvatcc/ and messy,
with the Violin 1

ve. IHFE
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vin. 1

vin. 2

via.

Ve.

vin. 1

vin.2

via.

Ve.

I\E
>~!\
-
[ )
L}

=

arco

SU] POI’ItJ OVCFPFCSSUFC

7 i e - — — 1
@ I - : 11 1 | - bd
D) o ®
mf upsct and frustrated that
yourat‘tcmpts have faile
and 'you are rcak/ng
A away from the group
1 & SN—
%;\ - - - -
—_ ! ]
rax
*). ! !
Z : :
- o > & - o
P/ocrthg on and on no matter what /73/7Pcr75,
even and. 5tcac/ﬂ
Viola will be as disrup’cive as
Possible toward you.
When you give ir\;’wave
ﬁlnisheclh
p aying ave a
(gentlc) ﬁght with
your bows, until you are
overpowere
and your bow falls.
128
I = | 1 | 1 (| I
bo— hhe— b —the—— =
j_‘
¢ P
1zZ.
A ord.
I
e = = = e be—
1o : — —o
Stand up again and move toward Violin 1. Try fupsctana’confusea’t/vat
and make it as difficult to P]ag as Possibie 139 another fight has broken
I’xitting their bow against yours. out so 570'1 ) i
When they have stoPPe Plaging have a ?:;f;jf/ trymng to i
(gentle) 'gl'xt with your bows, until theﬂ're 4
overPowerecj and their bow falls.
% L] L] L]
) - = : Z
4 ID f
™~ R g &
upsef and confused that
another ﬁ"g/n‘ has broken
out so soon.
AnX/bus/y trylhg to find
areme y
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vin. 1

vin. 2

via.

Ve.

vin. 1

3
>

e_@;i

>

vin.2

via.

Ve.

W

| LA

g

i{_
¥

Wl
e

Sit down
again.

1]

L 18

R

TS

TN |G

ar

O

sul tasto

') H| ; | | |

mp resolute and. anx/ous/y calm.

—_—

EHg —

)

)

N

© AilsaT]’]omPsonZOZé. All rig]']ts reserved.



Ailsa Thompson
© AilsaThompson2026. All rights reserved. 


Begin Plaging overdriven double

s’coP drones with the broken bow Provided
Continue increasing overpressure until

it breaks again, then throw it.

if it doesn't Play until the end

and then dramatica”g throw it.

Notation dictates dramatic movement up
and down with violin and bow

140
i rlls)
vin.1 s
A\3V
D) wildl /, /hsanc/g and a'cspa/hhg
as /'{ygradua//g ﬂa///hgapart
ord .
|
Vl”?%. | > %’:&‘II o i %‘1&:’:}3‘:1
D ; I —— —| — —| [ '
anX/ous/g t/y/ng to find resolve
and resolution after cnd/nga ﬂ“/cnds/u/'o.
ﬁna’fnga new block between the three o{ you.
sul tasto
D : —— =
vl |8 ) s Ve go” )
. N~ \? . ~ N~
mp frying to find resolve and resolution after mf
ending a ‘riends IID
ﬁna’/nga new un/’iy between the three of you.
ve —— —— i— i— 'F
N mp angr/fﬂ tri /hg to hind resolve mf
and resolution after cnc//hga zfrlbndslelb‘
ﬁna//'nga new block between the three of gou.
144
A
)" 4
vin. 1 7o
\\_‘.’
O]
Pizz.
A Or
v —— *
n.2 | | | -
e —

e

Via. Eltﬁ‘: | I J_. ﬂ

) o
VC.W;

TTT®

TN
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vin. 1

vin. 2

via.

Ve.

\EER

I

t]l

TTT®
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The (sreat Depression
Notation (Guide

Alilsa Tkompson
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Instrumentation

Violin

I lectric Guitar

2 Amps (For Violin and Guitar)

2 Loop chals, Reverb, Distortion, Moc]uiation,
Overdrive.

Here is a cliagram of how the equipment should be set

UP;

This cliagram shows the \/iolinist, their and
amp. [t also shows the [ lectric Chuitarist, their amp
and Peclals (Looper, Reverb, Distortion, Overdrive
and Modu]ation).

© AilsaThomPsonZOZé. All rights reserved.
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Thc diagram shows how the set up would look from

an audience member’s perspective.

FPedal set up for Ciuitarist

Il L I O o O

T his should be set up before the Piece, and this is

the view of the Pcdals as if in front of the guitarist.

]t shows the Looper) Modulation)
Overdrive, Distortion. A” the Pedals are connected
53 orange cable, and the blue cable connects the

looper to anamp (hot in diagram).

© AilsaThomp%onZOZé. All rights reserved.
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At the beginning of the Picce, theg should be set as

]CO”OWS:
LF — no recorded loops but read9 to ]oop.
OD - settoa small/mild amount. You'll use this first

after the ]oopcr.

RB — set a moderate amount of reverb, and delag.
T hisis used second.

DT = setto asmall amount of distortion. | his is
third.

MD (trem) —~settoa largc amount of a tremelo. You
on]g use this once so it should be Power‘Fu]. This IS

used fourth.

© AilsaThomPsonZOZG Al rights reserved.
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Piece Story to guide plaqers

This Piece was written based on a bad Clcprcssive
episode | had in October 2025, and the symptoms |
experience with clepression. [t aims to capture the
constant Fatigue) sadness and umceeling nature of it —
along with how overw}‘:clming and comcusirsg the world
is all the time. The Perﬁormative aspects of this Piece
— are written to help show the frustration, anger and
overwhelming nature of continuing as a ‘Functioning

human’ when Cvergthing is not functional.

The Piece begins with the violin and guitarist working
N harmonﬂ, like the brain and bocly. However quicklﬂ
the repetitivc nature and Ch{:]cicultﬂ of it becomes too
overwhelming and one side gives up - when the
guitarists stops their first looP. Through the rest of
the Picce the guitarist and violinist won’t work

together, both Fa”ing back into negative patterns with

© AilsaThomPsonZOZG Al rights reserved.
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cach loop. (ntil finally the violinist steals and plays
the guitar, indicative of the body shutting down and
doing it's own thing. | he guitarist takes their guitar
back after much struggle and they struggle trying to

end in harmonﬂ.

Frog;ramme Note

Crashing waves of sadness and exhaustion hit you
again and again. All oFgour boclg hurts. [t's so hard

to do angthing. |s it worth the effort to keep trying’?

There’s something about a Frog N boiling water...you

worry you are the Frog.

© AilsaThomPsonZOZG Al rights reserved.
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[edals

DT = Distortion

L =1 ooper

MD (trem.) = Modulation — tremelo setting,
OD= Overdrive

RB = Reverb

These initials appear when Pec!a]s begin and are
struck through when the Pec!al should be turned off.

For examp]c;

d
a

e

I B} LA
] T LPg~] = ] ] = R
I 1 I 1 1 I I I
1 ! I 1 I | [ -
| | L I | |
1 I i 1 I
of

Here the violinist begins the looP in the bcginning of

MhGe

e
e
MThr&e

e
)(_3
e

e
e
me
q
1,.1=)
e
e

e
\

Mo

[ e
e
\
I

bar 11 5. and the looP ends at the middle of bar 1 19.
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(quitar | echnigues

= (Juitar vibrato

Tec}mique
(Notation example> (TAPB example>

Hammer~ on

H H H H

— —
— ® g ®-0—5—73—75—-
s = [ | ||
Pull-off
P F
3 o # 07‘7;5—
-

- - L]
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Fitch bend

o T

| ]n the TAB Fart the number

c]ictates the number o1C tones you bencl —_ here one

and a half tones.

( Inusual Gyuitar Notation

Arco = bowccl, and ord. (ﬂuckc&) cancels this out.
(_ontinue Plaging with a bow until this appears.

Strike strings four time with your bow

it the strings four times with your bow, battuto (with
the hair).

© AilsaThomPsonZOZG Al rights reserved.
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Pluck fastfrantic set of notes (Pitch your choice)

Notation in ]ooper part — triangles above the part

mark it’s presence.

E
(A
7
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Violin T echniques

b & o

& B
r r

= Bartok pizz.

/]

O o 0 00
»®

_./ \'T'—

- = Evergthing should be

P]agcd on the same string (A here (J]) with onlg the

first Finger. T he numbers inside circles denote

Fingering, and roman numerals string number.
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The Great Depression

Ailsa ThomPson

fH
Looper (Gutor) [EE=TF I ! | | _=————== =|
v . T39:3 ©
A senza vib. H LP =
I T I T T ]
Electric Guitar ﬁ = I I I —1 I I —] = I
o 1 \’ 1 j\ _‘\_ 1 \} 1 j\: j\: 1 ]
;. ;Z ;Z ;.Z ;Z. ;Z/'.'—'.'\/ / ;Z ;Z; ; ;Z. ;Z/'.'—T'\/
mf f/wd continous and re/yetll'/'vc
fike re/:veat/hg pa tterns and. s\z/mlotoms
A o senza vib. ](\)/ °
I I I I ]
violin HES £ o o o o = |
o O —© O O o ]
N~ N T~
]n]ﬁ///, stuck and unmoving, -p
N as if stuck in bed - unable to move or venture further.
Looper (Violin) %{1 % | | | f | E
7
hoop & %?e ] ] ] — —— ] ] — === ] — =|
S i 4 i dis dmeids o gmpii deweis 4 pwsaa o
oD ap 7 .
A LP =
iy - I T T - I - T - ]
El. Guit. Hes — = — - I I I I
A3V — I T 1 1 1 ]
* dhee <3
L4 Pizz.
o —
A o S & P bbb o
I T T T P— ]
vin. o = o : 8 = TN
YO 1 1 1 I oo o oo ]
o ——mp mf —_— # f " sudden and forced movement,
ainful and har )
the task of getting out of bed.
15}
9 . . & . . .
Loop G. T T T T 1 1 TNV 1 1 |
=== ?\) — . - . | |
o~
) —e— & &
7 4 - T - T - I I ) ]
El. Guit. [fes { { 1 - } 1 i o a— {
A3V 1 1 1 | A | 4 1 ]
¢ sul pont. f <ﬁ
arco
A b b b d)‘ <bl <b‘ convib. ‘ ‘ e ..
M e - e i
Vin. %ﬁjﬁ\g:/ r S—— d‘d‘ Ig‘g‘g‘- d‘)’d o 7 — — | ] |
¥ i
LoopG. 2 : : : : |
% convib.
A STOP LOOP! P
T T I I T ]
el cuit. = ! = —— ! ‘ ! !
\\._Jv 1 1 1 — — 1 — j\ 1 — — ]
;Z ;Z T \/_EZ ;Z
mp rather low and
unmotivated,
you cannot find relief-
Pizz
o
—— ® ® OFCJ‘ . . I A\ A\
I 1) T - I P— 1 I I NT—N ]
vin. s ———"F——"FFFF&—= I s | e .~ L S S———

mf ke a continuing
pattern in the
backgrouna{ a//ow/ng
for no pause or relef
Pcrs/stcnt an
othersome
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25
o)
Y T T T - T - ]
El. Guit. Hes \ I I \ I I I
:\Jy i 1 1 i 1 1 ]
U\j T p T “ = 6 606 &9
n A i P 666 6 6 o o & @tf
74 7 TN —— i i T O H—P < 1) ]
Vin (‘@ —+— P P e e S S S—" S — — i 77— ¢ I
° D . . I ¥ 1 Y I |
g T - :
g i e e s o e 8
Loop V. # 1  — o o o 1 \. r i' i' i i- f r ¥ r f r r—|
29 . .
hoop %’e : : = = —= ] ] —
RB (small) RE ¥ Je_# L ¢ 4_s
A LP H H H H P
7 i T T T - T - ]
El. Guit. [H{zs 'y I [ I I [ N I [ [ {
A\3V \\’ i 1 i i 1 \\} i 1 1 ]
J — s te =T & F & = 49 &
v — v__ S v
mf lilke a new wave ofsgmpl’oms,
cras/ﬂng against me.
annoyins, sp/’/«sy, rcpct/'t/Ve
andunéa/‘a e. d I
arco T . Hndo ooPg//ss.
o mﬁ?' H_F H -\'- n‘ ] T P [7) \. T ‘Q"‘?' ]
vin. Hes—% 3 1t i 1 —F—%¢ = ! —H— —
A\3V e e s I A 14 1 T I 1 ]
o f Jike the s/l'd/mgsca/c of
m cnd/hgdoom and
Jgstruct/()n
—————————mp
R R e A R e e e A R e S |
3 . . , ) . SR a5 e S s i g
L""PG‘%’C ] s T ] = ] ] ] = = 1!7777777:7‘7?77?7;
D O i 3 i i des i
> > > >
e rs Poe PPee S LR
A \p EFFYrY— Y rrrr rrrr—
T T T T T ]
el Guit. [ = 2 | . | — = | = |
¢ S
‘4!:55' — | LP |
% 1) i — ‘ ? - \ — E— — \ ]
I i T i Y2 T —r i 7 i 7 ZS——— i T I Y 2 ]
Vin. s bl e Jem e oo R
o o & o—¢&
———
o p M o
.= —— ¥ : z le 2 sog oo g m |
5 T f s D
SR ES . o . £ ceofer cre pEoE
L”‘*’“‘% ; e } } 2 ! iu:’iir";;t 5 Ee————
3\/‘ . L DT (small) 9:}:3\/ ¥ r_r r
LP I~ I~ BB
p rerrlt T reoaat T opoppt T
74 - T i T - T - ]
El. Guit. [{zs T 1 T 1 1 { { {
A\V4 11 1 1 | 11 1 1 | 11 1 1 | 1 1 1
D) mp i=o
h L L Il Il Il Il Il
Y I — y T i —1 i —1 i ]
y — ] — T i 1 I y Z— 1 I ¥ ]
vin. Hes ] 7 i o | o z y -
A\3V 1 | — b g
mf waves O%‘SEdnC&‘S and
apat/u/ cras/n'ng on the
rocks. c\/crﬁri’h/h /s
Iooint/css and I don't
care, butlam /'nsanc/y
sad,
SfﬂOOt/I{l/, and. sfatc/y,
LOOPV
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AT T o S 2 . el L i F°
Loop e i i B s 5 |
% 3 i ] 3 N 34 T =2

. — . "~ —
DT BF
R LP 7 =
7 - Pt [ | I ‘ T = ]
ElL Guit. H | I 1 I I I o ‘; i | ’j i i
i <
¢ the dcscena’/ng
le/ra/ of /mlocnd/hg doom
) | | —~ |
£ = 1 —Fa — —
G | | s - ¢ s |
.J ~ — \/
S mf
) 4
o [ | 7z | | |
AVAVAVAVAVAVAVAVAVAVAVAVAVA
A EENSEE T FHES - S . I e iETEE
LoopG. e a a Frr—re =
% = 3 = - 3 W & Fone 3 3 3 1e

P|ay afast and frantic set of

continous rapid notes

MD (trem) LP ?

|
El Guit. s = i
D) ) )

f anX/(Z,JS%ani[ra:tlcj/f?’ 'ﬁ. un/zapp/ncss and frustration builds,
Houdontun a,crs anda howgou you feel a/ccp/y Pcrsccutca/ [;-g all the wrongs ofsoc/c{y.
are suppose to continue ceping =
goingina world like this
anaérc scared you will not manage to.

(in floods of tears csc]uc)
o) | : i -~ ~ 2 ,
= ¢ e : ¢ !
\._Jv @ g @ |

e

y
Loop V. %

AVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVS
N fEE GPRE BE EE .. . . . .
e —— ] a a a a
— [y F
Kneel down and hit your fist on d d .
a thefloor on beat one of each bar. Stop and stand again
el Guit. | | | | | |
D)
FCCIO
©
I I T I ) ]
Vin. A3 — > | g | 1 ]
D) un/zalolo/hcss and frustration bu//a’s, f —_—
you feel a’cclo/y Pcrsccutca’ bf/ all the
wrongs of. 5oc/ciy
LOOPV
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S S . S . .
e e i i == i i |
Scream SILENTLY with vicious StoP 1ooP and
A and brutal anger stoP scrcaming
T T T T T T |
o feg—=—F = = P =P =1 =
J = 9s
as if incredibly ovcrwﬁe/mcd, - K d
and flled wit angeranol frustration! -.\._/ ~
You want it all to SfOP. mp you recover from overwhelm but the
same cgc/cs kee,
/oop/nk again and again
e your{;%oug/ltsan sgmlotoms
P © © E E E rema/hpcrs/stcnt :
VI”'@ % Z— Tz—z e o e e o e e e e e e e
ﬁas iFincredibll ovcrwfre/mged mp you recover from overwhelm but
and flled wil'ﬁj anger and frustration! ‘the same cz/c/cs Lcelo
You want it all to stop. /ooID/n a‘g\a/'n and again
your EZOUghts and?ymptoms
“remain Perstlsl'cnt
T T 4 T 1|
Loop V. i 1 ﬂ& I ]
77 H H
9 T T T T T |
El. Guit. [fes T —1 N T { N T { T —1 N — T T —]
Y — I — —1 — \\}__ I I — \\}_ I I — I — —1 — \\’__ I - I I —
Y 3 S S T dF ¥ T SFte T e Fge T e eeew
vy ~— '.';/ ~— v K4 v
—_—
Plag rhgthm on bouts f
ﬁ T XXX XXX T XXX XX XXX XX T X X X X
Vin. {fes——t+—T—= S e B B B 2 B B S B e— I = I%
B NS v I e | — ——— | | I I
o f
n 4 4
o | 2z | | | 7%

Strike strings while muting,
with hand

77

n

Bl Guit. [
SV

o

ﬁ with frustration....

about Zour Sﬂmptoms and
everything....

Loop V.

NN

o Free time arco
A Retreive bow RB (massive amount)
- I - T I O O T - ]
el cuit. ! ! ! '8 8 ! !
A\ 1 1 1 O 4 1 ]
D) 8 8 8 8
O O O O
N~ — ~N_
oing through life
P ‘f%or/fa//g 1[65/5 Jke using
the wréng tool
. to P/ay an instrument,
Free time unfamiliar, strange an
/'mpossi/)/e

T I T O ]
vin. e B !
P~ P~ 1 1 g~ P~ 1 z ]

D) p shaky and ex/7au5tcd, m -

the atigue is getting to you
Loop V. %i i
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i
o | | | | | | |
=

LP =

o)
17 -— T T T T T — T = ]
El. Guit. Hes I I I I I I I
A3V o =y o =y 1 1 1

mf

) O T 17X & T e e e
vin. Fs=o e - e—t——— = | ege= |
D—S 1 p=i ; 1 1 g~ 1
Loop V. = .} i

#
Loop G %; i i i i i
LP Strike any four triplc stops
A with bow
7 - I - I T - X
el cuit. ey | e e
Y] [ [ [ [ [ [ [
# with anger and frustration at the world
_9_= — T - T - O -\' e -\' T - ]
vin. @ : I —— i i i | S — — i i
J T f
Py 4 4
o e | | | 7%
yi\
= S e e —
sul Pont.
LP o e o - - e & & =
o) P T o= TF TF — FT= TF TF
7 - I 7 717 I 7 7117 ]
el Guit. [ B Tt i v = |
o fa hard /00/3 sets in
whici ﬂ()U Cannotprocced
Ioast
vin. i i
I L 1 L L1 - I
a’r/v/ng and hard
an immovable wave coming at you
9 HOU CannOf{)fOCCC‘(]’PESt It OI‘P/‘OCC'SS It I I % I
o , i . 77 a
103 4 d 4 I < d 4 D
f = s = = = = = < =
Loop - % | = £ £ | |
S A —— e A H B ——
Put bow down LP
o)
Y - I - I - I - ]
el cuit. | | | |
D) I
1 OrCi‘
, ®
ph 0,000 0 0 000 040 0O © 5 o)
Tt !“g‘_ > ot -_g._ o = i r T 7] ]
e P — | |
¢ _pf:;//dcz and stral;gc, pf ‘ mf
as 1 attcmpf/hg to c//ng
on to lite and
" function 4
o | | 2% |

© AilsaThomp%onZOZé Al rights reserved.


Ailsa Thompson
© AilsaThompson2026. All rights reserved. 


Loop G,

El. Guit.

vin.

Loop V.

Loop G,

El. Guit.

vin.

Loop V.

Loop G.

El. Guit.

Vin.

Loop V.

IOA/ 4 %.,géfz % é 42;1
e | 77 | Ee===-=s=c==-— - =
Strict Tem —_—
ord. (P|ucEcocb
=
[ | | . (7] i
:@ I I i \L'_.} I I T i \P E i f E = E = E
I ] I I I I I 1 I 1 1 ]
D) ﬂ.s/f ey and despcrat7,
5 I att ting to cli
tolheand o
function
StrictTcmPo
| 0] /is:
ez B £ E .5 = ££ 9/:_£F2 92239/
A I — I 1 r—r— I —— I
[ £an I r - I e | & Y - I U ]
A3V 1 1 1 1 1 ]
D) fp shrill and upset, pf Pf
goufcc///eand
- Funcfl’ona/dy
{ip ing
, TOm Your grasp

e

TR 9

(XX‘

ord. (P[ucked)

LP =
o) P . |
- I - T . T . . I — I —
% | e a ——
o F- T e Ly—o¢—————— 1o —@o
OrCIA OrCl‘
©) O} 0 — ©) @ © m{P @ o O 0] ®/\ ©) @
P P 2 Z p P F-X
/:tﬁ(g_ = P e E 2 O] /:tgg_ g (2_ g 2 (D/:tﬁ(g_ o B2 L
7 = S==E== | |
{es T T 1 1 ]
A\3Y 1 1 ]
D))
T T T 4
| | Z 4
i d2T] e Qéx_:ilfﬁ . . 4
e . = : i A/
2 5 — =T ! I
P —— =
Lp 8 e fa " e & B e T i
P - T L #2rfe o - L & T EE EEEC
A —r— I ‘ o I I 1 I
(S —¢c ¢ ¢ T 1 T 1 1 r - ]
A\3Y 1 1 1 1 1 ]
¢ ﬂ. funct/pna//ty 5///b5 further : : :E : : :E :E :
and further from your grasp..... LALA AN Ax A A AN
- jﬁsuda’cn/y cvcrz/t/zinggcts worse
and overwhelns your bodﬂ
izz. you cannot function
P# o @ arco
© += ® b 1) 0 ® @
2 6_2®—eo b ©
= s~ E £ b =
P = E — - e e |
® | (— R | |
o f funct/bna//ty 5//,’05 further #5uddcn/g cvcryf/whg cts
and furthér from your grasp..... worse and overwhelms  your
i boa’y you cannot function
L6 a a a ZZ a :
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Loop G,

El. Guit.

vin.

Loop V.

Loop G.

El. Guit.

vin.

Loop V.

El. Guit.

vin.

Loop V.

El. Guit.

vin.

Loop V.

25

3

A RB
)" 4 I I I I ]
y | | | | |
[ £anY | | | | |
ANV I I I I 1
J - = = 3:: == 3:: =4 = =4 = ==
K K J v A ax X oV ¥ oy ¥ x4
o Place hands over ears and
o = scream silcntlg
T £ =
SV I I I I 1
.J as i t/lc mlotoms
O\/CI’W/-lC[IZ’/
. , cvcyt ng , , ,
& a 77 a a |
. . s, -
0 s 244 = L 7T dea @ -
% I &—;—/P' —— —T———— _/; — # = 2 |
A Your guitar will be confiscated STOP LOOP
A = . = : = : = :
| | | | |
A\SY I I I I ]
) as your health 7[2//5, you feel somcf/nhg has been taken
I[rc)myou
Stop screaming and confiscate the suitarists guitar
o I P g gu g I I ]
y had | - | - | b | b |
[ £anY | | | | |
ANV I I I I 1
D) as your health fa//s, you feel somet/ﬁng has been taken
)[rém yOU
{ 4 - ' — ;|
L6 ZZ a [ o
" T

To Electric Guitar (treble clef)
RePcat until Guitar is wrestled from you.

35 look at violinist in disaPPointment

[

)" A I I I I ]
N bl | - | - | - | - |
) | | | | |
D)

gllss from
ranclom note

——
mf rudlrncnfary and 63516

struggln, W/f/z even t/ze basics
&8s

¥

Wrestle your
% uitar back
ter Vlollms’c has Plagcd LP
14-2 passage once. _
| | | | | e
# - 1 1 - 1 — 1 - 1 — I —
| | | | | | | I I \ \ \ \ |
\‘.jl I I I I I | I’ . . 1
mf anxiously trying to wrestle
f some c#mgff ntrol back
A et e ey To vl
1 | I I I I ]
*IN =m | bl | - | b | bl |
I I I I I I I | | I I I | I I I ol | | | | | |
e e gy e s e — I e 1l | I I I I 1

4

.74
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47

Loop G,

El. Guit.

senza vib

1l
°_———_ o

© -

- r 3
[~) || I I I |
L I | I 1—L L | (7] |
} I 1
mp
°o —m—m™ 0
© o

vin.

Jike the dey ression, ever
P

Prcscnt and ever there

even when qu/ctcr,

p

Loop V.

RN

LooFG.
Fade out looper
r3 r1 Repeat until faded out
A E E comP|ctc|5
) = T = @ i i — e B i 1 - T = ]
El. Guit. g8 { - o = —— 10 { {
ANV I I } I | 11 I 1
D) Fade out looper
RcPea’c until faded out
completely
lc/\o/\o/—\o ]o/\o/—\
hod hod © hodd hod hod
o — I_ I — I — [ 1] — I_ ]
vin. Hfes { { { k= { I
\‘.jl I I I | 11 I 1
P mf —
. {) — 4
oop V. o —
P @ ==
~ 0
$8 & hoad
— j—
| 2| i
Vin. 0
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